
I.E CIIAT NOIR CABARET

In 1BB0 Georges Fragerolle-cornposer, Bon Bocker, Hydropadre, and future par-

dcipant in the Incoh6rent and Cirat Noir activities-defned.fzntzisnze. It

is to hurnor what the operetta is to comic opere, szrtirc. to c:r|icaturc..
prunes to I{unyacli-Janos rrater. , . . in order to be consiclerecl a u'it,
sometilne.s yor-r nec'd oniy be an ass in a lion's skin; to lrc a goc>clJiutziste,it

is often altsolutely nece.ssarJ/ to be a lion in the sl<ilr of :rn as.s. In the
former czrse the eff-ect is direct, in the latter it is c>ncc-, ts'ice, often ter-r

drnes retnor''ed.re

Inrheory,funzisntewasnotaquicklar-rgh,norwasitalnzrysobvioLts. AJi.tnistedicl

not rely for self-satisfilctioll on an auclience's respot-lsL- to hi.s :ictions; rzlther,y'rTn.isnze

was a \ /ay of life, 2ln 2rrt form that rested on sl<epticisrn :rncl hurlor', of r.r,hich the

latterwas often a black variety verging on the n-rorbicl and dre macabrc. As Fragerollc.

stAted,fl.ull.isrne"made aft for afi's sake" (fait cle I'art porrr I'itt). Ftuttisrnebadno
social or humanitariztn agenda; in fact,frutzist't?e \ras. if arr1,'tliing, politically incor- v

recf, to use a rrodem tenr. Its only goal \vas to "coupe[ri le ciel cie pftrcl'hornie sou.s

lequel nous vivons" (cr,rt open the smug sky uncler wllch q,e live). In otirer s'ords, fhe

function of Jtr.nzistesw,as to counteract the pomposiryrlalcl hytcrcrisy tftey perceived a.s

characterizing so much of sociery.

Significantly, Fragerolle named Sapeck anci Allais as the Hydropathes n ho were
the two leaders of funilsme's "scientific-pirilosophical" formula: "ta philosophie c'e.st

Sapeck, la scierrce c'est Alphonse Allais. L'un plr:s d:rndy, l'aure plus chirniste" (Phi-

losophy is Sapeck, science is Alphonse Allais, One is more the cltncllr, the other more
the chemist). Theteforc, seven yea$ before the publication of Sapeck's visual parody
on the Mona Lisa {Fig.174} and three y.eam before Allais's first official parriciparion
with the Incoh6rerils, their positions as the leaders of fumisnzewerc secllre .

Goudeau stated in Di.xtltts clc BoltdtzetJ'ntfrut'tisnrcwastJ're philosophy behincl the
creation of tl're Hydropathes in the fallof 1878.20 Thrce )/strs larer, he reorg:lnized
the Hydropathes and r,r.as l:ehinclthe renaming of the gror-rp as the Hirsutes. Early in
l882Jules L6r1'aner-npted to crcate a grolrp called the Ddcaclents; it for:ndered, and,
as we have seen, ilte Incolt6rcnts r,r'ere bom a few montlx later. Charles Cros'.s Zr.rtistes.

, George Auriol's Nous Autres, zrncl LesJeunes, all of 1883, and LesJerlenfouti.stes of
' 1BB4 were othershort-livec{ litemry-aftistic societies organizecl along the line.s of rhe
original Hydroltathes to meet ancl perfomr rvithfur a Left Bank caf6 enviromrent.2r It
was, however, the Chat Noir cirl;aret in Monrrlartre [Fig. 19], for-urdecl by Roclolphe
SalisinNovemberl88l,anclLi-rry'sincoh6rcntsthatcarliecl <>nLhe.fi.mtLsteirgendaof
Goudeau's Hyclropaihe.s zrncl thirt sirlulaneously .sh,.Lrecl urarr), of the samc participar-r{.s.

According to Goucleau, hc'first errc.or-rntered Salis at dre Cal>aret cie la Grancle Pinre:

One e'r.'enins I clirrrbecl glooraily up the hilly rue de.s i!1arq'15 on rly
way [o d-re Grancl'Pinte c?l)aret, B,here I n,irs hclprng to rec-r)\:er nlv 1>eace ol'
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Fig. 19.

Henri RiviBre, "l,'Ancien Chat noir,"
plroto-relief illrrstmtion for Le Cbat noir,
13.ILrne 188j. Schinrmel Ftrnd.
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Fig. 20.

Uzds, "Roclolphe Salis." pl.roto-reliel'
illustration lor IL: Cltat rtoir, 24 Nor.ember
1883. Schirlrnel Funcl.

nrirlcl some\\'h:rt ltv cltattirrg n'itl.t l\'lanct. l)esboirtin.s, ancl othels. Sever.al

nrinLlte.s al'tcr I lucl .sat do\1'n. lr cheellul ltr-rnch cntctccl. Thev u,elc
l\'krntrrrrrtrc l-I1'clropathes: the painter'Iien6 Gilbc'r't. the giant Parizel. this

l)crS()lr. thrlt l)el'.s()n. Tlte\t sat clc)\,r-r rrear n-rc. Suclclerrlv. pointing or.rt a

stulcll'. teu'rrr. l>loncl )ioLrng l'ello\1r rvho n as t'ith thenr, Clilbert saicl to r.ne,

''1.)o 1,1;11 l<norr. lloclollthe Salis?'
'No." I arrs\\,erccl. ")i:u lte\rer cllle tc> llvclxrpirthe rleetings. '

"Ner,cr." tl'rc ltlor-rcl rltan ilns\\rerecl. "l \as painting in Cernat. l'ar'

ll'onr tl-re noisc of:the ci6,." '\

Arrcl thcr.r he aclclccl, "l'rn li:ur-rclir-rg an xltisti' cabaret at 811. bolrlevarcl
Ilocltecliouart. Wolrlcl yor-r like to colrle to thd olreninc clinnel'-/"

"l'cl l>e ghcl to," I siricl.
'fhat's hon I llot t() know Roclollrl're Salis.22

The alliance of Salis [Fig. 20) ancl GoLrclealr at the Chat Noir initiatecl the full-
lleclgeci r-r-rigr".rtion of tl-re Flydropathes fl'on-r tlre Lefi Bank to Nlontrraftre; the liter-
a1y soir€es <rf the Latir-t Quatfielr,r'ere sool-I replacecl b;r 11" nlcrtinees liflet'ctit"es of the
Ch:rt Noir. Salis's czll)aret soon becilme "'.rbsolument cornlne aux hydropathes, Lln

rrl6iange-sans cloctrine-cle gait6 et cle s€rieux"2:J (absolutely as in the clays of the
H1'chopathes. a rnixtlrre of fun and seriousness t ithout doctrine). Within a month
of tlre cabar et's inaugLrrzrtion. Salis fburrded Ze Cb at nai?' joornal, $,ith Goycleau as

its eclitor in cl-rief-. \irhile the pr-upose of L'Llych'opatbe .ras to promore itself and its
irrcliviclual rnenbers, the strategv acloptecl l>y Le Cbat rnir for a similar purpose was

far more aggrc-ssive ancl expansive. Irunediately, in irs first issue of 14Janr-rary 1882,

a frril-pirge illr.rstration by Saiis [Fig. 211 clemonstrzrtes the kincl of ftmzrsfe bravado
propzlgancla that r.r,oulcl be his stanclzrlcl rneans of selling the Chat Noir and
Nlonturartre fbr the subsequent filieen years: "Ne bor-rgeons plus! Tout le monde y
passera" (Freezel Everyone n,ill have to go throlrgh it [Montmanre]),'$7ith the Mou-
lin clc- ia Galene in the backgrolmclreplesenting Montrnane, a black cat, syrnboliz-
ing both the cabarct ancl is joun-ral, takes photographs as all the strange creaflrres of
the worlcl pass by. The irnplicirtion is obvious; according to Salis, the Chat Noir is

tlre center of the unirreme. Tltis.fi..mtbtene is echoed in the same issue's front-page artide:

It is high tirre to correct an error that has weighecl on more than sj-x.fy

rvhole genelations . . . , \\ze reacl in Genesis that Noah's Ark droppecl
anchor on N4our-rt l\rarat.

Itlount Arar:rt, q.'hat can that rnean?

llead: Ir{ontmaltrel , . . So Ir,lorrtm'.trtre is the cradle of humaniry.
I'll say' morc. N{ontrrrartre is a breast. Let me explain.
'i wo large streams rise in the flanlcs of this sacred rnountain and pro-

ceecl to fomr a large rir,'er crllecl the Seinc . . . . So lvlontrnaftre is the center
of the worlcl.2'

Salis's illustration refers clir-ectly to Gill's painting Au Inpin Agr./e: Salis's car l-ns rhe
saine pose as Gill's rabbit, and the Moulin de la Galene has the same location and
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fr.*cuon in both images. Signifimntly, the cameru replaces Gill's sar-rcepan. For Salis,

ohotography or, rather, the neq, technology of photomechilnical printing is the

means by which the Chat Noir cormnunicates with its zruclience and is abie to pro-

claim its audacious pro5lram. Salis'.s incorporation of readily recognizable visual

references to Gill witl-iin the iuaugural issr-re of Le Chat rtoli'not only pa;,s homage tcr

the much-adnrired satirist btrt also hclps to .set the p:uoclical tone of the nerl,. joumal.

The implication is also that Gill, the rabbit, has been replacecl b1'Salis, the black cat,

and that the cabaret Lapin Agile has l:een replacecl by the Chat Noir cabzrret.25

Billed as the "cabaret Louris )OII, Iioncl6 per Lu'i liruri.ste" (a Louis )illl-sryle cabarct,

founded by af,nn.istd, the fiust Chat Noil openecl irr Novenrl)er lB81 arrcl n'as locatecl

at 84, boulevzrrcl llochechou:rr1, in zrn olcl pcist olTice. lrr rcn<>r,ating the builclir-rg,

Salis participated in the grot'ir-ig popr-rlar plactice in Paris of'ref'ening back to mecli-

evalor Renaissance France for alchitectural insl;iration, t1'pifiecl. Ibr instance, in the

cabarct Grande Pinte's llaltelai.s-periocl irrterior. At the Chat Noir, "cle.s chaises

rustiques, c'les bancs et cles tables en bois nrassif, un vitrail enlumin€, une har-rtc'

chemin6e, quelques alrnlucs anciennes, cle luisantes pibce.s cle clinaclerie, c--onslituaient

l'6tablissernent LoLlis )flll::2ir (rustic chairs, beriches, ancl tables in solicl wood, ar-r

illuminated stainecl-glass q,ilrcloq,, zr large fueplace. sorre ancient al"lr'lor, and glorvurg

brass and coppenvare macie up the Louis XIII establishrnent). For the interior.
Eugdne Gmsset designecl iron chancleliers; Willene \\'as r€spor)sible fol dre desigr-r of
the cabaret's distinctive exterior sign: a black cat or-] a cl€scel'It lnoon [Fig. 391. The
caharet q,as quite srnzrll. Its tsro nzuro\\' loolr-Is, one behind the other, togef.her barely

Fig.2l.
Rodolphe Salis, "Ne

bougeons plus! Tout le
monde \. plrssL-ra" (Freeze!

Even'<>ne $/ill hirvc to go
throtrgh it llvlo[rtmartre]),

photo-relief illrr.stratir:rr f or
Le C:ltat rwir, 74.J:rrrLrarl,

1882.. Schinrrtrel Funcl. e ,bF! -C!i ! l4r h E!d..] :F\ir I
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Fig- 22.

Le Cbcrt ilc,r:r'. I AIrIil 1882.

Schin-rnrel Funcl.

helcl thirt-y people. At the beginrtn€;, the dinr-ly lit, Lrninspiring rear roonl attmctecl

f'ew customem. Salis solvecl this prol:lem inaJttmiste tnannerwl"rile simultaneously

creating a parociy on the French Acaderny's home on the Left Bank by naming the

clingy back space the Institr-rt, which from then on was resen/ecl solely for the privi-

legecl artistic, litemryr, ancl urusical habitu6s of the Chat Noir'. le Cbat rzoirof 8 April
1BB2 bragged:

The Chat Noir is the most extraordinary cabaret in the rvorlcl. You rub
slioulcleru r'idr dre most fhrlous rnen of Pads, rneeting there u'ith forcigners

l'rom er.'ery corner of the- glolx. Victor Hugo, Emile Zola, Barbey cl'Aurevilly,

tl-re insepamble lvlr. Brisson, and dre austerc Gambena tzrll< buclcly+o-buddy
q'idr lvlessrs. Gaston Vassy and Gustave Ro*rschild. People hurry in, people

crowcl in. It's the greatest sLlccess of the age! Corne on in!! Come on inl!

The front room served the cabaret's less-illustrious clientele.

Tl-ris systerr-r of segregation and snobbisrn heightened the public appeal ol the

cabarct. Then, by overcoming an old goverrrment slatLlte, Salis was allowecl to have

a piano in the Chat Noir-a very important victory within the history of cabaret
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entertarunent muslc and song s/ere now added to the spoken repefioire of poetry

and verse wrthrn the Instrtut Sahs's rmpresano skrlls, combrned wrth the vlgorolls,

exaggented pron-iotton of the cabaret n Le Chat norr- "Snce rts foundmg byJtrlius

Caesar for the vtgorous atttsts of or:r ttme, the Chat Norr cabaret has not ceased to

be the obhgatory meetlng piace lor everyone who n seriously a lover of art"2' -
created a self:fu lfilllng srrllatlon

TI.re elrte olanrstrc ancl lrtcran'Parrs came to hslen to these poenrs and
tl.rese songs Enrrle Zola, Francrsque Srrrcey,Jules Vallds, F6lcren llops,
Henn Prlle. Deslxrr.rtur.s..fules Claretre, Alphonse Dar-rdet, CIovrs Hugues,
Paul Grnr.sry Par.rl Alcxrs, ancl llochegrosse could be seen at the Cl'lat
Nou Tlre Chat Norr vogue qurcl<ly spread to hrgh soclety, ancl the
crllaret soorr bec:ule .r fhsl-uonable place Fnday was dre "rugh' devoted
inore partrcr.rlarl,v t<t lrterary meetlngs at $/ltrcl'l Eluests from the noble
sulturlt an'n'ecl rn fanct. ccttrlt€s ancl n ere qrelcorlecl by S:rlrs wrth an ex-
ua\/agant elocluence cheu'n frorl a wrcle r.'anery of sources Ivlontnartre,
prevtor.tsll'r.trerell an outlyrng clstnct hke Bellevrlle and N,l€nrlmontant,
suclclenly became :r famou.s centel of artrstlc acttvlq, 2u

Led by Sahs ancl Gotrclcau, the cabaret's loumal promotecl wlth pohtrcal spoofs
the fantasy of a Montrnante centnsrrl TheJunuste headlrre of the I Apnl 1BB2 rsstre

IFig 2?lannouncecl the ftctrtrous "assaut cle lVlontmartre" (srege of Monh'nartre) b1'

L€on Gambetta, the Repubhcan hero of the srege of Pans and the Parrs Com:lurre
of 1B7G-li1 Sx rnonths later, the 28 October lssLle ls an 'appel aux anues'' (call ro
arms) by saLs agarnst the "corrp d'6tat dr-r 2 Novembre 1BB2' by PlesrclentJules
Gr6vy, vvhtch Ie C:hcrt non'nexpltcabll' rcp6rts ur ftlll de&til five days m aclvance The
article mllst lurre easil-v lrrouglrt to rlurd Prcsrdent Lor-rm-Napol6on's coup cl'6ut ol
1852, whrch resulted n hs ahnost iwenty-year rergn as Emperor Napoldon III l'he
threat of a one-nlan chctatorshlp rn France q/as celtalnly not out of the questron rn
the early 1880s, yet sahs's cry of "vrve I'analrcile" (long hve anarchyr) w'rthrn thrs
farcrcal scnpt of Pansran, bourgeos, polrtrcal upheaval rvas probably lLr.st as cl$con-
certng to the average Repubhcan whose brtter memolles of the Pzrns Cornprune
were strll fresli The anttbourgeols premlse and the theatrrcalrry of thrs pohtrcal
spoof predrctsJany's rrore Llnrversal approach to the therne n tibtt Rot Indeecl, the
edtors of Le Cbat nolr used qualrtres of the absr-ud and parocly to put the establrch-
ment-polrtrcal, soctal, ol altrstrc--on eclge, part of thrs.funu.s/e process u,a.s also the
promotlon of ltself and the Montmafire anistlc cot'nlnLlnlry as the or-le trLle, regen-
erative force m French culftue

The blood that reclclens the guttcr.s of boulevard Rochecliouart crlcs oLrr
fbr r.'engearrce Le Chat nor. still berng p.ntecl clandesrurell,, rn an Lrn-
haceal>le hrclc'otrt, calls uJron all tnrc Repr-rllhcans all trr-re Frcnchmen

Otrr .supremacy rn the ?r1s. hunranrlre.s. and sclence r.s :rt st.rkel
Or-rr honor rs at stakel

NtoN r l\t_\Rt Rt. . r,LNGt:qNcrt2e
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Fig.23.
Rodolphe Salis's notice lor thc
N.lonlnt:rr(rc nruni! ilr,.rl clce(iurr.
188+. 61.7 x .{2.6. lvlorse Funcl.

Salis's political-artistic philosophy l:ecame fully codifieclarrclpubiicly nnnounced

by the sprirlg cll'1884 in r,r'hich he ran (ancl lost) as a cancliclate From the eigl-rteenth

;rrrondissement (lvlontmafire) in thiit )rear's municipal elections fFig. 23i. r\s "the

cancliclate of literarv, anistic. ancl social clemancls," Salis's platform w2]s essentialiy
the official sep'.rration and indepenclence of Nlontmartre from the citl' of Paris.

Mrile therc may l-rave lrcen a clegree of sedous expectation on Salis's paft in regard to
lris candiclac),, it is exactly on this kincl of arnbiguiry betn,een.ftmtisteioke ancl sen-

olrsness tl-rat he and his associates pla1rs61.

For readers not cl,recl in to the antics ancl personalities of thc Cliat Noir gror:p,

it n.as. and is, clifficult to clecipher-rhe distinctior-is n,ithin dre a(icles of Le Chat noir
bei.neen truth and farce, betu,een le pofis of acrr"ral or fhbricatecl evenls. The childlike

tenclencies of exaggerating, deceiving, ancl outright l),ing n'ere aesthetic tools of the

fr.uttistes. Goucleau abn-rptlv intrcxiuces these eiernents to the jor:mzrl in the 22 April
iBB2 issue q,ith the cLalnatic ancl elahrate annourrcernent of Salis's prelrature deadr,
q'hich rvas f<;r some re:rclers so real tliat they appearecl at the crbaret at the hour
apl.rointecl to pay ltclmage ro hir:r. Le Cbal /ioirattriblrteci Salis's cleath to hjs extrerne

stiite ol'cle pre.ssion caLrsecl l:y his bc'lief that Zola lncl stolen h.is liter arv iclea.s ancl had

publi.shed them as the realist ncl elPol--l3r: Ldlle.rr Like Orson Velles's mclio broad-
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.y,stahalf-centuty lzrter describing Martians larrding in Nev,Jersey, this kind of

htenry joke velged on dangerolts cleception, as its trltimate success reiiecl on the

reacdons of a gullible Public'

Initially, Le Chat n.oir and its cabaret were closely associatecl with the rnembers

and activities of the Incoh€mls. The catalogr-re of Ldq,'s October Incohdrent exhi-

bition is actrrally a one-pager, nvo-.siclecl, lzlrse-fcrnnat suPplemeirt to the 1 Octolxr

1BB2 issue of Le Cbctt t rr.rir, listing I59 ol thc exhil:itiorr's c-ntlies lFig. 241. This is the

most complete recorcl of L6r')''s rerroh-rtionar-\' fir.st salon. Salis ancl Goudeatr ale

listed amorrg the edriltitors 'llong rvidlI clescriptir.xr of tlreir n orl<s. :rs are nllu'rel olls

other habitr-r6s of the Cirat Noir such as Cal;riol, Frarrcois Copp6e. Achille-Albert

M6landri, Itl<>n.selet, Pille , the )roLlng FIenli lliviere, Challes cle Sir,r\r, S<trnll, the

illusrator Henri cle Sra, atrcl others. A u.'eel< lilter, an erticle irr the cabaret's journ:ll,

signed with dre pseucktnyn.t "Consutnt Ch:rnouar<1"-au ol:r,ior-rs pun on "Chat Noir'"-

summed up tire.significarrce ol'thi.s first folrnalizc-cl Incoh6rent exl-ribition ancl falsely

credited the acln,inistration of the C'bat rt.oi.rrvith organizing the exhibition l)y n2p"1-

ngl.rvy as its agent;

hi dri.s higl-rlv progres.sirrc' cerrlurt, irr n hich all <;utrnoded ideas havc:

succr-tml.red rtncler the nrerciless hamnrel ol pou'c,rhrl innovators. n'hile
political revolutiorts lit u1r the u,orlcl n'ith thcir lightning bolts, parallel
literary revolutions were leading tr: lrrilliarrt tlir-rrlphs, ancl Alt look l)os-
session of itself.

V4rat the Impressionists hacl afien'rptecl earlier, n:rmely, the exact vi.siorr

and renclering in the irlpossiblc tenuousness of valucs ancl colol strol<es,

dre Incohdrenls were to lirrnisl.r to a <r'og'cl eager to sftrcl1r 1l1is essentially
innorrative for'm. r,

Orr Sr"urclav, 1 October 1882-r'erner.nber tlri.s menroraltle cllte-the Chr#
noir,in the per-.son olr\,fi",.}r-rles L6r.l. authorizecl <;rganizer'. opertecl the-

door o1'a uroclest stu(lio l()c-atecl at 4. rr-re Antoine-Dlrltois: ancl tiranks to
the magic n,and of a por,l'erhrl idea, tharrl<s fo thc'r:lcliance tltat entanates
from s'otks of geniu.s, fbr a fe',r, Ilours transfoln.rercl this ds,elling into :r

ten.rple of Afi, a solemn c:atl.recl'al oltlre Ftrrure.
\X/hen incoherence fir.ralll'tliurrrphs over en\'r,', 1>eoplcr n,ill .sat . Tl.rat's

nrh6rc dlgy lyere bc>m.r'

In addition to the art historicalll, ltlecocior-rs reliel'paintirrg l)1r p'sfdinanclns. Lcz

Facteurruml (The Itural Postman), orrc flncls clearlv clescribecl in rhe catalogtre, or
may decipher frour it, other eqr-rall), striclent arronralie.s of art fbr that tirle. With
tongue-in-cheek humclr, the h-rcoh6rents explorecl varioLrs kirrcl.s of offl)eat sllrlac:es
on which to l)ztir-]t: *5. pctrcelain pasre (peirrturc ir la barlntine), for Assieffes anglaises
[EnglishPlates],byllerr€cl'Alisy;*78,asl<irlurer-(1tc-inrr-uesr-rr6cumoire),forpotuait
deA4. Lottis Veuillot,llv Fclm6 l;u-relois; ;91, ,,peinturc 

e}icc:Lrtee strr la montrue <tr-dinzrire
d'une Sorcidre cle \\ialpLrrgis" (painting cxecLrLecl on the conlnoll rrour-lt of it
!flalpurgis rt'itch), for Tirti.s Pa.lsages eI clet m clttrnes tlt t crtry;-s cle lxtkti(Tf.rteel:rrtclsc:rpc..s
and Two Laclies fionr the Corp.s cle ll:rllet,iBroonr). ltv p,'ul I'FIeurer-rxr ;101,
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upeinh-re sur pain de 4livres" (painting on 4pound breacl), for Dtto de SLynamides,

by G. Livet; and*152, on "cetvelas d I'ail" (garlic sausage). Unusuai mixed media

include *104,"cire molle, drap, poil, bouton, 6mail, cuir, bois, calton" (soft wax,

clo{h, halr, bufton, enantel, leather, wood, cardboard); *pB,'Tene non cuite prais lrinte"
(claynotbakedbutpainted); and*7I,"sculpnresurfromage"(sculprureoncheese).

There is even a group painting (*114, "Peinrure collecriviste") ) 1:r Sr_rrrealism by

six Incoh6rents. The entry has the follor.ving annoiation: "Le public s'expliquera

l,incohdrence cle cette oeLlvre quand il satrra qtre ies altistes qui l'ont peinte, n'ont
p.U., malgr€ ler.rr union pafaite, zrn'iver ) tomber d'accord sur la corlposition cle leur

sujet" (The public will comprel'rencl the incoherence ol'this q.ork when it cliscovers

that the artists nrho painted it cor-rlcl not, clespite theu'pelfect har:1on1,, ani\/e ar an

agreement on the corlposition of tl-ieir sr"rbject). The descriptior-r of *159, Le poulet
qTnsuTsax(The Love Cl"rickerv- /Lener), byJr-rles Tirin, suggests that it rnay haye beerr

an abstract, gestural dmq/illg ltecatre it was made b), hts foot in rwo seconcls (clessur

fait avec le piecl en 2 seconcles). Salis's entr1,, LeJt.rganent cle Pcnis,*i40, qrhich, ba.secl

on radition, one rl'ottld assLlrtre clepicted tllee nlrdes, is clescribecl lasciviously as a

"[cked painting" (peintrrre l€ch€e). T]re title of *126 by Stany lsrcJ Oppenheim cre-
ates, apparently fof the firsl tirne. the official Incohdrent pLtn: Lezat'cls incobet"en.ts
("Oeuvre d'an"): one assllllle,s the tl'ork r'l,as a depiction of a lizard.

Finally, horl ever, the rnost pro\/ocative entry, at least in zlfi-historical hinclsight,
is *15 by the poet Paul Bilhatrcl, entidecl Conzbat de tt)grcs clans u.ne caue panda.nt la
nuit (Negroes Fighting in a Cellar at Night) tFig. 25J. This is the flrst clocumenrecl
monochrornatic painting. Before Ikzirnir fuIalevich, Ad Reinharclt, or the ngpter-
ous other rwentieth-crentury plactitioners of black-on-black painting and its color
variants, Bilhaucl is the father of a rcductir.'e aft, akhough his purpose was l-rarclly
related to that of his .succc'.ssors. A.lphonse Allais is olten creclitecl fbr this seminal
work because of his sultsecllrent monocluonatic white ancl recl pahrtings, exhibitecl
in the 1BB3 ancl 1884 Incol'i6tent e,xhibitiorrs, rcspectively, ancl l:ecause he ambigu-
ously refers to dre ltlack paintir-ig in lris 1897 publication Pii tno-aurilesqur: (pls. I, II)
without giving credit to Bilhar_rci.32

In the 18 Norzember 1882 issue of pa.nruge, Heru'i Detor-rche, a Hvclropathe ancl
an exhibitor in the October 1882 Incoh6rent exhibition, offers the basic rationale
for his generation's r-aclical challenge to traclitionzrl an: "ll me semble qrr'en fhce clu
chef-d'oeuvre de Micl'rel Ange. ,'l[r:.yse. Ie r'6ritable aftiste ar:jourcl'hui cioit clire: Je
voudrais faire totrt autre chclse', (It seems to me that in front of Michelangelo's
masterpiece, A4oses, the nue artist of toclay should say: i rvotrlcl lil<e to clo sornething
else). In general, the ar-rists and n riters inirolvecl ir-r the Incohdrcnts and at tl"re Cl-i:rt
Noir had thorough acaclen-iic training. Yet, as the preface to the 1BB4 Incohcirent
exhibition cahlogue cleclares: "L'ennui, r,oi[l]i l'ennerli cle l,incohi.rc.nce,, (lJore-
dom, 'tis the enenty ol'irrcoherence). ancl :rs Herrri Gray's cover ilhrstr.:rtiop [Fig. 26]
for tJre catalogue sLr.qgest.s, these arlists ancl n,riter s hacl no inrel est in repeating the
aesthetic achie\/ettlenls of the past; rather. dle,rr 1y15.h".1 to s\\reep the classical traclition

Fig.25.
After Paul Bilhaud, Negrtxzs Figbting in a
Celktr at Nigbt, in Alburr prirtto-uutilesqr.e
(See plates I, II).
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Fis.26.
Henri Gray, photo-relief cover' for
Catalogu.e illusttd cle I'eupositiort tl.es afts
itrcobdrents (Ptris: E. Ilemard et Cie. 1&i4).

Scl-rin-rmel Fund.

off its proverbial peclestal. Thus, it seems fair to say rhat beginning in 1882, the
artistic ilr'ttics of tlte Incol'i6rents and the Chat Noir circle were thc. rneans b,v rr'l-rich

aftist.s ar'Id u,riters coLulteracted the polnposity and boreclom of bourgeois sociery
and ol'the afi-related statLls quo. As v'e will .see, these kinds of acts mr.rltiplied in
quantit)/ ancl cotnplexity thror-rgholrt the 1&90s ancl 1890.s ancl mark the genesis of
essential aspects of tw'entietir-ceiturl' a\/ant-gat cle aesthetics.
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